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PROGRAMME NOTES
In recent times, Baroque Voices has given several concerts that diverge from the group’s usual format of presenting pure Early Music in a ‘historically informed’ way – instead taking a more modern approach, juxtaposing, and even mixing, Medieval and early Renaissance music with Contemporary New Zealand works. As part of a personal commitment to, and passion for, NZ music, and also because I am convinced many others share my opinion that the very old and the very new go very well together, it is my intention that we should present a concert bearing the name “Alleluia: a newë work!” on an annual basis, in the NZ Music Month of May...

The original “Alleluia: a newë work!” concert on 25th November 1995 was a ‘programme of two halves’: the first largely consisting of 15th Century English carols and the second solely consisting of ‘newë works’, six of which were commissioned by Baroque Voices especially for the occasion, with funding assistance from Creative NZ (known then as The Arts Council of NZ Toi Aotearoa). Some of these contemporary works used the same text as in the Medieval carols, others used religious texts on related subjects such as birth and death, and some ventured slightly away from the sacred arena whilst maintaining a thematic link to other works in the concert, by exploring the fascinating contrast between biblical and secular references to Virgins, eroticism and childbirth.
In tonight’s concert, we present the old alongside the new, with works grouped according to text or subject-matter, rather than in chronological order. Hopefully, the listener will enjoy the similarities as much as the contrasts between these works, written more than half a millennium apart.

Of the seven NZ composers represented tonight, two are currently residing in Australia, one in London, one on Waiheke Island and three here – though all have lived in and have strong affiliations with Wellington – and all the NZ works were specifically written for and/or premiered by Baroque Voices.


- Pepe Becker
PROGRAMME ORDER
♦ Alleluia: a newë work! – anon., 15th C

♦ Alleluia – Mark Smythe, 2007

♦ Lullay: I saw – anon., 15th C

♦ Baw my Barne – John Psathas, 1995

♦ Ode to a virgin and mother – Ivan Patterson, 1995
♦ Beata progenies – Lionel Power, c.1370-1445

♦ Bogoroditse, devo raduicya – Jason Kaminski, 1995
♦ Cantiga de amigo – Helen Bowater, 1995
INTERVAL

♦ Tangi – Carol Shortis, 2007
♦ There is no death – Mark Smythe, 1995
♦ Introit: Come to Christ – Pepe Becker, 2001
♦ Credo from la Messe de Nostre Dame – Guillaume de Machaut, c.1300-77
♦ Credo from Mass of the False Relation – Pepe Becker, 2006
♦ Agnus Dei from Mass of the False Relation – Pepe Becker, 2006

TEXTS & COMPOSITION NOTES
	♦Alleluia: a newë work! - anon., 15th C
An English Carol celebrating the birth of Christ.
Burden: Alleluia, alleluia.
Verses:
A newë work is come on hond,  
Through might and grace of Goddës sond,
To save the lost of ev’ry lond, alleluia.

Foe now is free that erst was bond;

We mow well sing alleluia.

   By Gabriel begun it was:

   Right as the sun shone thro the glass,

   Jesu Christ conceived was, alleluia.

   Of Mary mother, full of grace;

   Now sing we here alleluia.
[hond = hand, sond = messenger, lond = land, mow = many]
♦Alleluia - Mark Smythe, May 2007

This work was written specifically for Baroque Voices, to be premiered at this concert – the Latin text was chosen to fit the thematic idea of the concert’s title piece, and the music (penned by the hand of a rock musician with a classical background) reflects well its feeling of awe, wonder and reverence.
Translation of Latin text:
We have seen His star in the East 

and are come with gifts to adore the Lord.
(Matthew 2:2)
♦Lullay: I saw - anon., 15th C
An English Carol portraying the Virgin Mary singing softly to her newborn Christ-child. (Words sung with Middle English pronunciation.)
Burden: 
Lullay, lullow, lully lullay; bewy bewy, lully bewy;

Lullay lullow lully lullay; baw my barne, sleep softly now.

Verses:

I saw a sweetë, seemly sight,

A blissful burd, a blossom bright,

That mourning made and mirth of mang.

   A maiden mother, meek and mild,

   In cradle keep a knave child,

   That softly sleep; she sat and sang…
[burd = maiden, of mang = meanwhile] 

♦Baw my Barne – John Psathas, 1995

This piece was commissioned with funding from Creative NZ for our first “Alleluia: a newë work!” concert in 1995, and uses the same Medieval text as above.
♦Ode to a virgin and mother – Ivan Patterson, 1995
(commissioned with funding from Creative NZ for our first “Alleluia: a newë work!” concert in 1995).

This work combines three texts: the Song of King Solomon, from the Bible; a poem fantasizing about a 
influenced by Dufay and some elements of Scriabinesque    harmony. The essential mystery of the text is central to the idea of using these materials in context with one another.                                                                                                                                          - Jason Kaminski
Translation of Russian text:

Hail Virgin, the mother of God, the blessed Mary, the Lord is with you. Thou art blessed among women and blessed is the fruit of thy womb, for thou hath borne the saviour of our souls.

♦Cantiga de amigo – Helen Bowater, 1995
(commissioned with funding from Creative NZ for our first “Alleluia: a newë work!” concert in 1995).

The writing of women’s songs in Medieval Europe flourished in 13th Century Portugal. Here the court poet and jogral composed Cantigas de amigo, love lyrics often of very fine quality. This Portugese Medieval lyric was written by the jogral, Mendinho. The six verses communicate a mounting tension through increasing dissonance and density of sound texture, the regular pulse of the music reflecting the unrelenting accumulation of the waves – an obsessive fantasy, an expression of yearning for consummation.                - Helen Bowater
I sat in the chapel of Saint Simeon

And great waves crept around me, came on and on,

     Waiting for my love, waiting for my love!

I stood in the chapel, at the altar-side,

And the waves crept around me, the great sea tide,

     Waiting…

And the waves crept around me, waves so great –

I have no boatman to row my boat,

     Waiting…

And the waves crept around from the sea below;

I have no boatman, I cannot row,

     Waiting…

I have no boatman to row for me –

My beauty will die in the boundless sea,

     Waiting…

I have no boatman, I cannot row – 

My beauty will die in the deep sea’s flow,

     Waiting…
            ♦♦♦ INTERVAL ♦♦♦
♦Tangi - Carol Shortis, April 2007

The poem Tangi was written by Megan Simmonds, a New Zealand poet who lives in the Bay of Plenty. I wanted to explore the use of vocal overtones in this piece; they have often been connected with the spiritual or other-worldly in the various cultures where the technique is practiced.  Whilst researching this subject I came across the poem Overtone by American writer W.S Merwin:

…the names were read of those no longer there

that sound of what made no sound any more

made up the chords that in a later year

some still believed that they could overhear…
Tangi was written in 2007 for the vocal ensemble Baroque Voices as part of my 3rd-year work towards a Bachelor of Music Degree (Composition). 
                              - Carol Shortis
♦Introit: Come to Christ – Pepe Becker, 2001
This work was commissioned by Andrew Cantrill for the Choir of Wellington Cathedral of St Paul, who performed it several times on their tour of Britain and Ireland in 2002. I later attached it to the beginning of the Mass of the False Relation, which was premiered by Baroque Voices on 22nd July 2006.                                                    – Pepe Becker

Come to Christ, to that living stone, which people have rejected, but in God’s sight chosen and precious; and like living stones, be yourselves built into a spiritual house, to be a holy priesthood, acceptable to God, through Jesus Christ.
(1 Peter 2:4 )

♦Credo from la Messe de Nostre Dame – Guillaume de Machaut, c.1300-77
Machaut’s “Mass of Our Lady” is one of the earliest, probably the earliest, setting of the entire Ordinary of the mass by one single composer – previous settings consisted of several pieces of unequal quality and origin, all grouped together within the context of the Mass and often named after the location where they were assembled or performed, eg: the “Toulouse” or “Tournai” masses. A canon of Reims Cathedral, Machaut presented La Messe de Nostre Dame  to the cathedral as a votive mass in honour of the Virgin. It seems to have been his intention that after his death it would become a memorial mass for himself and his brother Jean (also a canon of the cathedral) – both brothers were buried near the altar, and the mass presumably continued to be sung over them for many years. Both the Gloria and Credo sections of this mass are written without the liturgical cantus firmus (long notes derived from plainchant, usually in the tenor part, around which the other polyphonic voice-parts weave), but instead are in the style of the equal-voiced polyphonic conductus.
I believe in one God, The Father almighty, maker of heaven and earth, of all things visible and invisible,
and in one Lord Jesus Christ, the only begotten son of God,

and born of the Father before all ages,
God of God, light of light, true God of true God,

begotten not made, of one substance with the father
by whom all things were made,

who for us men and for our salvation came down from heaven, and was born of the Holy Spirit from the Virgin Mary and was made man, was crucified also for us under Pontius Pilate, was dead and buried,

and rose again on the third day according to the scriptures,
and ascended into heaven; He sits at the right hand of the Father. And he will come again in glory to judge the living and the dead, he whose kingdom has no end.

And I believe in the Holy Spirit, the Lord and giver of life,

who with the Father and the Son together is worshipped and glorified, who was spoken of by the prophets.

And I believe in one holy catholic and apostolic church;

I acknowledge one baptism for the forgiveness of sins

and I look forward to the resurrection of the dead 

and the life of the world to come. Amen.

	virgin, written at about the time of Christ; and a Lebanese poem about giving birth. The intention is to explore the eroticism associated with virgins combined with the harsh reality of giving birth under trying circumstances. The two musical worlds of Medievalism and the late Twentieth Century are also combined to reflect both the nature of the texts and the theme of the concert for which this work was written.                           - Ivan Patterson
Song of Solomon | 1st Century poem | Lebanese poem:

How beautiful are thy feet in sandals, O prince’s daughter. The joints of thy thighs are like jewels, the work of the hands of a cunning workman. Thy naval is like a rounded goblet, wherein no mingled wine is wanting. Thy belly is like a heap of wheat set about with lilies…
A silver toed virgin was washing her body, drenching the golden apples of her breasts, their flesh like yoghurt…
Thy two breasts are like two fawns that are twins of a roe. Thy neck is like the tower of ivory; thy eyes as in the pools in Heshbon, by the gate of Bathrabbin…
Childbirth is a trance, throbbing out of the agonies of mother…
The plump cheeks of her bum tossed against one another as she swung about…
Thy nose is like the tower of Lebanon which looketh towards  Damascus…
Land a wound brings forth life…
The head upon thee is like Carmel, and the hair of thy head like Purple; …flesh as lithe as water…
The king is held captive in thy tresses, How fair and how pleasant art thou, O Love, for delights!...
For dawn’s twilight cracks at the cusp, where the rose of blood meets the she-wound…
Flesh as lithe as water… 
Land a wound brings forth life…
This thy stature is like to a palm tree, and thy breasts to clusters of grapes…
The golden apples of her breasts, their flesh like yoghurt…The she-wound…
I said, “I will climb up into the palm tree, I will take hold of the branches thereof.” Let thy breasts be as clusters on the vine, and the smell of thy breath like apples. Thy mouth like the best wine…

Drenching the golden apples of her breasts…

…That goeth down smoothly for my beloved, gliding through the lips of those that are asleep…

A virgin was washing her body, flesh as lithe as water…

♦Beata progenies – Lionel Power, c.1370-1445
A homophonic antiphon, in praise of the Virgin Mary.
Translation of Latin text:

O blessed stock from which Christ was born: how glorious is the Virgin who gave birth to the King of Heaven.
♦Bogoroditse, devo raduicya – Jason Kaminski, 1995
(commissioned with funding from Creative NZ for our first “Alleluia: a newë work!” concert in 1995).

A simple chorale texture, with melody in the soprano 

Te whetu

Moisten your fingers and dampen the stars with a candle snuff,
Te marama

Draw across a cloud to curtain the moon,

Te ra

Slowly shade the salient sun,

Te tai

Still the tide's tenacious turmoil,
Te tau

Suspend the seasons in a vacuous void - te noa,
Te hau

Reduce the wind to an indrawn breath - te anihau,
Te kakara

Diffuse the aroma of Nature's nectar,
Te ahi

Douse the fire's ferocious flames,

Te oneone

Freeze the fertile, fruitful soil and
Te karaka

Wind down the clockwork that distinguishes the hours.
Te wharangi

Close the pages on her unwritten manuscripts,
Te whakaahua
Frame the remains of her unpainted portraits,
Te korero
Record forever her unspoken words,
Te miro
Let a thread unravel in her taniko-woven heart,
Te waiata
Mar the melodies of her unsung songs and halt the harmonies unrehearsed,
To roimata

Grant tears to Papatuanuku, 

let them cascade copiously but
Te koru
Allow them not to unfurl the koru below
Te haina
Kia kaha, remember and look for a sign

That there is no destiny without design.
© Megan Simmonds
♦There is no death – Mark Smythe, 1995
(commissioned with funding from Creative NZ for our first “Alleluia: a newë work!” concert in 1995).

The text for this work is from chapter two of an English translation of the Bhagavad Gita, an ancient Vedic Sanskrit literature. I first heard the extract in May 1995, at a ceremony marking the anniversary of my aunt’s death a year earlier. This performance is dedicated to her memory.                                                     - Mark Smythe

Never the spirit was born to be never. Never was time it was not. End and beginning are dreams. Birthless and deathless and changeless remaineth the spirit forever; death hath not touched it at all, dead though the house of it seems.

♦Credo from Mass of the False Relation – Pepe Becker, 2006
The Mass of the False Relation was written between July 2005 and May 2006 and was premiered by BV in a concert entitled “Massive!” in July 2006. As well as using the Medieval techniques of organum (parallel 4ths & 5ths) and false relation (the use of a flat or sharp version of a note simultaneously or juxtaposed with its natural version), I have ‘borrowed’ short fragments of melodies by Bach, Handel & Dowland in some movements – some melodies are more heavily disguised than others…but I’ll leave you musicians and listeners to decipher their derivation!


- Pepe Becker
(see earlier translation of Latin Credo text)

♦Agnus Dei from Mass of the False Relation – Pepe Becker, 2006
(See note above)

Translation of Latin text:

Lamb of God, who takes away the sins of the world,

Have mercy on us;
Lamb of God, who takes away the sins of the world,

Have mercy on us;

Lamb of God, who takes away the sins of the world,

Grant us thy peace.

♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦ ♦
The following CDs (featuring BV members) are available for sale and/or ordering in the foyer, during interval and after the concert: 
BV “Massive!” concert (2006);
BV concert, “How great is the pleasure” (2001);

Elizabethan Serenade CD, “Hot Ayres” (2001);

Baroque duet CD, “Rustic Revelry” (Atoll, 2006).
Please sign or amend your details on our mailing list.
Also, don’t miss the next two concerts featuring singers from Baroque Voices:

“The Choicest Songs” – Purcell duets mostly taken from the 1721 publication of Orpheus Britannicus, sung by the ‘extremities’ of BV, soprano Pepe Becker & bass David Morriss, with continuo players Douglas Mews & Robert Oliver and baroque violinists Shelley Wilkinson & Claire Macfarlane.

8pm, SAT 9th June 2007, Sacred Heart Cathedral.
“Prima le parole, poi la musica” – Monteverdi’s 4th book of madrigals for 5 voices, and other madrigali for two or three voices with continuo.
8pm, SAT 7th July 2007, Sacred Heart Cathedral.
http://www.baroquevoices.co.nz
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